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Imagine	that	you	are	invited	to	take	a	trip	to	the	Grand	Canyon.	You	drive	for	hours	and	finally	get	to	the	South	Rim,	where	you	and	your	companion	park,	then	walk	©	Ata	viewpoint.	Looking	for	the	£	imensidÃ	this	formaÃ§Ã	the	£	geolÃ³gica,	you	have	£	sensaÃ§Ã	the	something	out	of	any	proporÃ§Ã	£	o,	something	that	challenges	your	sense	of	scale,
something	that	filÃ³sofos	the	sÃ	©	culo	18	and	poets	used	to	call	a	sublime.Ã	¢	your	friend	pulls	a	camera	¢	simple	and	takes	a	picture.	A	week	later,	your	travel	companion	offers	you	a	copy	image	taken	at	the	Grand	Canyon.	Looking	at	it,	you	realize	immediately	that	this	site	Ã	©,	in	a	sense,	waterproof	Ã	photography.	The	image	that	you	have	in
your	hands	the	£	¢	aparÃªncia	unrealÃ	as	a	model,	a	miniature	Grand	Canyon.	The	photo	can	never	accurately	or	fully	express	the	size	and	depth	of	it.	A	In	the	picture	the	£	convey	your	Experience	and	its	percepÃ§Ãμes.	Thus,	it	has	little	value.	Distilling	in	a	written	teÃ³rica	sÃ	©	rie	Ã	©	slogans	like	taking	one	Instant	¢	neo	Grand	Canyon.	The
fotogrÃ¡fica	image	reified	total	Experience	and	in	doing	so	distorts	it	into	something	that	does	the	£	Ã	©.	The	same	goes	for	princÃpio	£	reduÃ§Ã	the	theory	to	some	key	phrases	or	terms.	In	a	way,	the	crenÃ§a	difficult	that	writing	can	be	distilled	or	the	tÃ	£	©	reduced	to	an	effect	of	realism	Capitalist-	FisherÃ	¢	s.	Reading	and	reflection	£	â	©
converted	into	a	bumpersticker.	The	esforÃ§o	Necessary	to	reach	conclusÃμes	Ã	©	obliterated,	and	what	remains	in	the	Ã	©	a	slogan,	separate	from	its	meaning.	CenÃ¡rio	this,	no	thought	occurred.	Instead,	the	dictates	of	SÃndrome	NCLB	and	its	corolÃ¡rio,	Burger	King	Model	of	Education	£	o,	has	taken	control.	Moreover,	a	set	of	key	phrases
decontextualized	and	Functions	terms	so	much	to	say	that	the	flow	Perpa	©	tuo	of	cultural	fragments	operates	in	society	CONTEMPORA	¢	nea:	it	produces	a	situaÃ§Ã	£	where	the	inter-Interface	£	among	the	significant	elements	has	been	lost.	The	result	Ã	©	something	Jameson,	emprÃ	©	Loans	Lacan,	convened	a	schizophrenic.Ã	¢	II.	The	Ã	safer	to
understand	the	concept	of	pÃ³s-modern	as	an	attempt	to	think	historically	present	in	an	age	that	has	forgotten	how	to	think	historically	in	the	first	place.A	Ã	¢	Fredric	Jameson	(1991)	As	above	£	CitaÃ§Ã	suggests,	JamesonÃ	¢	s	test	operates	in	a	mode	strangeness.	Many	thinkers	and	artists	tÃªm	noted	that,	at	least	in	the	world	of	Ã	¢	¢	developedÃ	it
seems	to	live	in	this	Perpa	©	tuo.	The	story	has	been	subtraÃdo	of	our	Experience	of	sociala	the	world	and	our	£	Interface	with	itÃ	¢	same	time	it	becomes	increasingly	difficult	to	imagine	a	future	that	would	be	different	from	the	way	we	live	now.	History,	consciousnessÃ	¢	Landmarks	except	for	a	disconnected	scheme	figures,	events	and	place	names
(Columbus,	the	revolution	£	Industrial,	Gettysburg)	Ã	¢	seems	to	have	evaporated,	to	be	substituÃda	infindÃ¡vel	by	a	variety	of	styles	-contextualizada	and	commodities.	This	Ã	©	condiÃ§Ã	to	the	£	pÃ³s-modern;	the	effect,	Jameson	argues,	a	recent	variant	of	capitalism	(which	he	calls	capitalismÃ	¢	multinational	as	IÃ	¢	already	identified	it	as
neoliberalism).	However,	the	£	Questa	here	on	the	£	Ã	©	simply	the	way	the	economy	produces	culture,	but	the	manner	in	which	the	£	Interface	between	these	two	Domain	Checker	changed.	The	in	pÃ³s-modern	culture,	Ã	¢	cultureÃ	¢	has	become	a	product	in	your	prÃ³prio	Ã	¢	rightÃ	¢	which	is	to	say	that	Ã	culture	©	economyÃ	¢	or,	in	other	words,
the	pÃ³s-modernism	The	Ã	©	consumption	pure	mercantilizaÃ§Ã	£	as	a	process.Ã	¢	Ã	©	pÃ³s-modern,	in	Essence,	express	cultural	£	(Logica)	of	late	capital.	This	phase	of	capitalism	Ã	©	distinguished	from	earlier	stages	in	which	it	Ã	©	one-pÃ³s	industrialÃ	¢	(a	term	he	doesn	¢	t	particularly	like):	In	the	US,	for	example,	the	age	of	great	produÃ§Ã
centers	£	o,	of	(unionized)	workers	in	indÃºstria	heavy,	it	came	to	an	end.	Much	of	today's	work	consists	of	a	forÃ§a	in	contrataÃ§Ãμes	Willa	often	timely	or	part-time.	o	They	get	involved	in	tend	to	be	in	the	service	industry	instead	of	production.	Most	of	them	will	be	in	doubt	(which	is	a	source	of	profit	for	the	corporations	that	â	€	™	¬	"Service	-	these
diversions).	Few	of	them	will	have	their	homes.	We	live	in	the	age	of	disposable	workers,	a	period	in	which	corporations	have	become	multinationals	and	wanders	around	the	world	for	the	most	cheaper	materials	and	workers.	All	pathologies	of	neoliberalism:	downsizing,	redundances,	weakening	of	social	security	network,	etc.	It	is	characteristic	of	this
new	(ER)	Strand	of	capitalism	-	which	Jameson	calls	capitalism	in	his	form	of	Ã	â	€	".	III	here	is	my	notes	about"	postmodernism	and	consumer	society	here.	Pós-Modernism:	As	a	response	to	modernism.	(What	is	modernism?	Who	was	James	Joyce?)	Modernism,	his	threesome,	his	characteristics	of	fragmentation	and	idiosyncrasy,	were	absorbed	by
everyday	life.	The	method	of	assembly,	for	example,	is	now	a	cliche	of	Hollywood	movies	and	advertising.	At	some	level,	then,	the	modest	is	determined	by	modernism.	However,	what	happened	from	the	beginning	of	the	XX	Século?	If	the	modernist	texts	have	incorporated	elements	of	the	pop,	the	moderism	is	no	longer	the	distinction	between
"Egligh"	and	"for	the	culture"	(mass	/	pop).	This	is,	all	culture.	It	is	not	simply	the	best	that	was	thought	and	done	(Symphony	music;	long	and	complex	novels;	etc.),	but	everything	is	culture.	And	how	are	we,	after	all,	judge?	Another	example	of	erasing	limits:	theory.	Not	philosophy,	non-sociology,	not	political	science	-	but	some	melange	of	different
technical	speeches.	Once	again,	Jameson	argues	that	this	is	symptomatic.	Why	use	the	term	moderism?	As	a	means	of	periodization.	(Cf.	tooohey	test.	See	The	effort	here	is	for	"correlating	the	emergence	of	new	formal	features	in	the	Culture	with	the	emergence	of	a	new	kind	of	social	life	and	a	new	economic	order,	which	Jameson	wrote	this	essay	in
1983	at	a	time	when	an	alternative	for	actually	existing	capitalism	was	available.	Observe	the	years	used	in	the	periodization	Of	J	..	Pó-war.	60	as	a	turning	point.	His	allegation	is	that	culture	is	the	culture	"Express	the	interior	truth	of	the	Regionary	Social	Order	of	Late	Capitalism"	(	Why	late	capitalism?	How	can	otherwise	qualify	contemporary
capitalism?)	To	establish	this	relationship,	J.	in	two	significant	features	":	Pastiche	and	schizophrenia.	Pastiche:	Paradia	without	affection.	Paradia:	Ã	¢	â	€	œ	"the	mimicism	of	other	stylus	â	€	â	€	â	€	â	€	¢	â	€	œOl	"MaluÃ	±	Ã	â	€	â	€	(eg	I	can	make	fun	of	Faulkner	only	if	there	is	a	pattern	of	expression	against	which	their	prose	can	be	measured.	Or
more	crudely:	if	I	take	Sarro	of	the	accent	of	someone,	it	will	be	funny	only	if	there	is	a	pattern	of	what	sounds	of	Ã	â	€	™	â	€	œ	Â	Â	Â	Â	Â	Â	±	¬	¬)	But	what	happens	When	there	is	no	language	norm?	When	the	culture	consists	of	infinite	diversity	and	heterogeneity?	When	there	is	not	Ã	â	€	œThe	å	"Master	Code	Ã	¢	â	€	™	â	€	ƒâ	€	ƒâ	€	ƒâ	€	œThe
paradia	is	no	more	possible.	Instead,	what	we	received	is	pastrye,	Ã	¢	â	€	œLik	parody,	paradia	that	lost	the	sense	of	humor	â	€	â	€	â	€	¢	â	€	¢	The	death	of	the	subject	what	is	a	subject?	We	use	the	term	"capitalist	subject"	with	some	frequency	in	class.	Here	is	a	definition:	Subject:	The	term	used	to	describe	the	inner	life	or	individuality,	especially	as
it	is	theorized	in	terms	of	his	relationship	with	glessing,	power,	language,	culture	and	policies,	etc.	(Mansfield).	The	I	can	be	an	effect	instead	of	a	source.	Subjects,	this	argument	is	done,	not	born.	They	are	a	result	of	the	symbolic	order,	of	ideology	and	language.	To	make	such	a	statement	to	position	the	"death	of	the	subject"	Jameson	is	interested	""
a	estate	dilemma	",	which	emerges	from	DOS.	If	the	Ã	â	€	™	Å"	unique,	an	experiment	an	ideology	practical	From	...	modernismâ	€	â	€	ƒâ	€	™	no,	then	the	old	model	(modernist)	of	cultural	production	does	not	work	anymore.	In	the	absence	of	type	type	Individualism,	which	subscribed	to	the	subversive,	the	idiosyncretical	practice	of	modernists,
contemporary	culture	workers	(artists)	simply	reiterate	older	styles	and	ideas,	recombining	them,	but	do	not	invent	new.	Movies	Nostalgia	Nostalgia	are	not	simply	movies	about	the	past.	In	the	case	of	Star	Wars,	for	example,	there	is	an	effort	to	access	the	past	through	a	nostalgic	return	mode.	This	nostalgia	occurs,	Jameson	argues,	to	the	level	of
form.	SW	is	in	the	nostly	as	it	reproduces	a	visualization	experience	of	another	era.	Entrance	of	films	for	the	past	is	actually	a	repetition	of	a	sensation	and	form	of	characteristic	art	objects	of	an	older	period.â	¢	Body	Heat,	on	the	other	hand,	it	seems	to	mean	an	out	of	the	Nostly	space	of	time,	which	allows	the	filmmaker	to	avoid	the	contemporary	era
completely.	For	Jameson,	the	functions	of	nostly	film	as	a	symptom	of	our	inability	to	face	the	present,	plus	an	indication	of	the	fundamentally	a-historic	culture	in	which	we	live.	Note,	in	particular,	at	the	end	of	the	first	paragraph	of	the	page	44,	specifically	Discussion	Jamesons	of	El	Romances	DoctoroWÃ	¢	s.	Doctorow	do	not	represent	the	past	as
much	as	he	represents	a	stereotypesan	¢	cultural	about	it.	In	other	words,	it	represents	a	representation.	In	other	words,	one	we	seem	condemned	to	seek	the	past	through	our	own	pop	images	and	stereotypes	about	the	past,	which	in	itself	remains	out	of	schizophrenia	reach.â	€	‰	‰	crucial	understand	that	Jameson	does	not	use	schizophrenia	in	its
clinical	sense.	He	is	interested	instead	of	forming	a	judgment	on	what,	in	a	later	rehearsal,	he	called	a	cultural	leading	capital	of	capitalism	echo-modernism	late	as	truthÃ	¢	inner	to	the	current	Socio-Economic	Order.	Capping	some	ideas	from	Lacan,	Jameson	argues	that	the	schizohe	is	the	one	who	has	not	been	fully	integrated	with	the	symbolic
SystemÃ	¢	âme,	in	language.	To	demonstrate	he	returns	to	a	very	basic	notice	to	linguishness:	the	signal	and	its	elements.	A	sign	is	a	word,	an	image,	a	sound.	It	consists	of	two	parts,	the	signifier	and	meaning.	The	signifier	is	the	form	¢	or	a	signal	materiality:	the	words	on	the	page,	the	image	on	the	screen,	etc.	The	meaning	is	the	concept	denoted
by	the	signifier.	The	signal	dog	is	composed	of	the	D-O-G	(significant)	letters	and	the	idea	of	a	dog	(meaning).	Somewhere	outside	of	this	significant	system,	in	the	world	of	oscureness,	they	are	a	Doga	SA	Referents.	interrelations	between	words	constitute	the	meaning	of	a	sentence.	Significant	senses	¢	They	produce	a	significant	¢	just	in	relation	to
another.	For	schizophrenia,	there	is	no	relationship	between	signifiersÃ	¢	no	meaning	Â	¢	globalÃ	¢.	Instead,	the	dwells	schizophrenic	a	world	of	independent	meanings	and	thus	a	species	of	pure	present	where	the	temporality	of	cause	and	effect	(for	example)	does	not	support.	If	the	meaning	through	language	is	a	unfolding,	the	absence	of	meaning
indicates	a	turbillon	of	disconnected	images,	sounds,	bytes,	etc.	To	reiterate:	When	the	relationship	between	significant	(words,	sounds,	images,	etc.)	divides	a	schizophrenia	spy	occurs.	The	inability	of	significant	connection	to	the	purpose	of	producing	meaning	has	a	temporal	dimension,	as	well	as,	since	Lacan	argues	that	the	human	sense	of	time	is
synthagmatican	in	the	form	of	a	phrase,	with	a	means	and	The	end.	Without	past	or	future,	there	is	only	one	interminable	gift.	What	makes	this	sense	such	as?	What	is	your	effect?	Jameson	cites	a	longer	autobiography	passage	from	a	woman	once	afflicted	with	schizophrenia.	Notice	the	language	she	uses	to	describe	her:	a	the	disturbing	sense	of	an
unreality.Ã	¢	To	explore	even	more	this	process,	Jameson	holds	a	reading	of	the	poem	Bob	PerelmanÃ	¢	s	¢	China.	a	if	you	look	at	the	poem,	the	first	question	You	can	ask	is	what	connects	these	statements	¢	These	insulated	Sentences?	This	instability,	disjointed	poem,	then,	is	a	figure	for	the	modest	paps-modern	Syntagmatic	structure,	the
relationship	between	signifiers,	is	gone.	These	signifiers	isolated	lose	their	meaning.	They	find	themselves	and	lose	depth.	They	do	not	represent	anything	else	from	themselves.	Observe	the	parallel	with	exchange	value	and	commodity	fetish.	If	the	Pós-Modern	culture,	as	Ã	¢	â	€	‡	‡	â	€	"Ã	¢	â	€"	Ã	~	â	€	"Ã	¢	€"	¬	so	reason	that	the	connection	Ã	â	€	™
â	€	"reality	Ã	â	€"	is	tennue.	Here	we	could	gesticulate	in	concepts	(that	Jameson	does	not	explicitly	invocate)	of	hypereaality	and	virtuality.	O	Facebook,	for	example,	is	a	social	networking	site	that	exists	in	the	non-Internet	space.	To	navigate	the	web	is	to	insert	a	non-dimensional	domain,	one	that	does	not	have	(at	least	immediately	noticeable)	to
materiality.	The	final	section	of	the	Jameson's	essay,	the	consumer	society	estate,	returns	to	the	notion	of	periodization.	Remember	that	one	of	the	issues	raised	by	the	concept	of	periodization	-	How	Heurizstica	-	(very	little	of	it	will	make	sense,	the	purpose,	if	you	do	not	read	too)	is	how	we	decided	to	cut	the	story	into	discrete	pieces.	Most	people
pereroid	according	to	The	wars:	Ex.	A	era	Posit-war,	Antebell	Period	One,	etc.	Jameson	is	more	interested	in	other	matters,	although	it	holds	the	question:	â	€	™1	as]	a	historian	...	Post	a	radical	rupture	between	two	distinct	periods	-?	He	argues	that	the	question	here	is	among	the	key	elements	that	fall	into	the	categories	of	the	dominant	and
subordinates.	[Here	he	is	lending	from	Raymond	Williams,	a	good	name	students	will	recognize.	In	the	formulation	of	Williams,	all	permits	is	characterized	by	several	foran	Sociocultural	values,	etc.,	which	are	dominant,	emerging	or	residual.	The	worship	of	regent	love	and	ethos	of	chivalry,	for	example,	were	dominant	sociocultural	elements	of	the
medieval	period	in	Europe.	However,	on	the	horizon	was	the	New	values	associated	with	the	Renaissance,	including	a	more	"scarcely"	world	vision,	which	would	eventually	undermine	their	own	forms	of	hierarchy	and	deferrence	that	the	feudal	order	depended.]	According	to	Jameson,	new	periods	emerge	when	the	position	of	certain	elements	They
are	transformed:	~	â	€	™	features	that	in	an	earlier	period	or	system	were	subordinated	now	to	become	dominant,	and	characteristics	that	were	dominant	again	to	become	secondary.	Jameson	explores	this	phenomenon	thinking	about	a	production	of	cultural	and	social	life	usually.	In	essence,	the	techniques	of	modernism	have	become	absorbed	by
everyday	life.	In	fact,	cultural	production	simply	became	another	form	of	[economy]	production.	Proper	culture	has	been	in	a	direction	colonized	by	commodity	production.	Significantly,	culture	is	the	economy.	There	are	also	other	symptoms:	the	hypermediation	of	society,	the	growing	speed	of	apparent	(ie,	stylist,	surface,	surface).	Above	all,	there	is
the	meaning	that	the	own	story	disappeared,	a	process	encouraged	by	the	cycle	of	news	24-7,	by	the	enormous	flood	of	information	(in	opposition	to	the	knowledge)	that	cascade	and	Circulates	along	MediaScape.	The	two	main	observations	that	Jameson	offered:	Ã	¢	â	€	"The	transformation	of	reality	in	images	[and]	the	fragmentation	of	time	in	a
breed	of	perpet	TUOS	Ã	¢	â	€	"Deep	down	this	ambitious	condition	(a	chuck	d	process	once	called	Ã	â	€	™	¬"	dumbassification)	Â	"¢).	Finally,	for	the	question	of	whether	the	modestly	simply	offers	a	symptom	of	consumer	capitalism,	but	as	a	potential	locus	of	resistance,	Jameson,	perhaps	wisely,	withdraws.	Retreat.
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